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Abstract
This research analyzes the exorcism dialog in the film The Pope's Exorcist (2023), especially the prayers uttered by the main character in the exorcism ritual. The purpose of this research is to describe the speech acts elements in the exorcism prayers using Austin's (1962) speech acts theory which includes locutionary, illocutionary, and perlocutionary, so as to explain whether the utterances in the exorcism prayers are constative or performative according on their respective characteristics. The method used in this research is descriptive qualitative with pragmatics analysis approach. Data in the form of exorcism prayers excerpts were analyzed based on the three main elements of speech acts. The results show that locutionary act reflect the typical structure of general prayers and exorcism prayers in the Catholic Church's faith. Illocutionary act function as commands, requests, and declaratives that reflect the spiritual authority of the exorcist. While perlocutionary act have an impact on demon and the possessed individual. Overall, exorcism prayers tends to be performative in nature as it not only conveys meaning (constative), but also acts visibly in the context of religious rituals. This research contributes to the study of pragmatic linguistics in religious-horror films and provides insight into the use of language in the context of religious rituals, especially in the case of exorcism.
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Abstrak
Penelitian ini menganalisis dialog pengusiran setan dalam film The Pope's Exorcist (2023), khususnya doa-doa yang diucapkan oleh tokoh utama dalam ritual pengusiran setan. Tujuan dari penelitian ini adalah untuk mendeskripsikan unsur-unsur tindak tutur dalam doa pengusiran setan dengan menggunakan teori tindak tutur Austin (1962) yang meliputi tindak tutur lokusi, ilokusi, dan perlokusi, sehingga dapat menjelaskan apakah ujaran-ujaran dalam doa pengusiran setan tersebut bersifat konstatif atau performatif sesuai dengan karakteristiknya. Metode yang digunakan dalam penelitian ini adalah deskriptif kualitatif dengan pendekatan analisis pragmatik. Data berupa kutipan doa pengusiran setan dianalisis berdasarkan tiga unsur utama tindak tutur. Hasil penelitian menunjukkan bahwa tindak lokusi mencerminkan struktur khas doa-doa umum dan doa-doa eksorsisme dalam kepercayaan Gereja Katolik. Tindak ilokusi berfungsi sebagai perintah, permintaan, dan deklaratif yang mencerminkan otoritas spiritual pengusir setan. Sementara tindakan perlokusi berdampak pada iblis dan orang yang kesurupan. Secara keseluruhan, doa pengusiran setan cenderung bersifat performatif karena tidak hanya menyampaikan makna (konstatif), tetapi juga bertindak secara nyata dalam konteks ritual keagamaan. Penelitian ini memberikan kontribusi pada studi linguistik pragmatik dalam film horor-religius dan memberikan wawasan tentang penggunaan bahasa dalam konteks ritual keagamaan, terutama dalam kasus pengusiran setan.
Kata kunci: dialog, pengusiran setan, doa, tindak tutur, lokusi, ilokusi, perlokusi, konstatif, performatif

Introduction
		Exorcism refers to the practice of expelling demons or evil spirits believed to possess a person or a place (Adilang & Poli, 2022). The Catholic Church recognizes two types of exorcism, namely Minor Exorcism and Major Exorcism. Minor Exorcism, or deliverance, deals with mild spiritual disturbances and can be performed by anyone with strong faith, including laypeople, through personal or communal prayers. In the other hand, Major Exorcism is a formal rite conducted by a priest authorized by a Bishop to confront severe cases of demonic possession. This ritual involves spiritual preparation, such as fasting, prayer, and sacraments, alongside the use of sacred items like crosses, holy water, blessed salt, and candles. The priest calls upon God to free the afflicted person from the influence of demonic forces (Widagdo, 2024).
Prayers becomes one of the main crucial role in exorcism, not just as a religious ritual but as a spiritual act believed to expel evil spirits in minor and major exorcisms. Prayer serves as a means of communication with God and a plea for God’s power to overcome dark forces (Sihombing, 2023). Exorcism relies on prayer not only to convey words but to perform actions that influence spiritual outcomes. This shows that an utterance not only functions as a means of conveying information, but also as a language act that has a specific purpose, such as influencing or changing a situation (Illu, 2020).
Pragmatics examines the relationship between language and its users, with speech acts, showing how words carry not just literal meanings but also specific intentions and effects in communication (Yule, 2014). Speech acts elements is elaborated into three types. First, locutionary act, refer to producing utterances with literal meanings which involving three aspects (phonic as the sound production, phatic which connects speaker and listener, rhatic that directs the purpose of the utterance). Second, illocutionary act, execute actions through speech, such as informing, expressing, commanding, or warning. Third, perlocutionary act, focus on the effects of an utterance on the listener, like persuading, surprising, or dissuading (Austin, 1962).
Moreover, speech is categorized into two types. First, constative speech, conveys information that can be judged true or false, statements such as "The thief was this person," uttered by a witness in court. This type of speech aims to convey information that can be judged true or false based on facts. Second, performative speech, shows an action through the utterance itself, like a judge declaring, “I hereby sentence you to five years in prison,” directly executing a legal decision. These elements help distinguish speech categories and their functions, underscoring the importance of speech acts in analyzing how language shapes interactions and achieves specific goals in a narrative.
		Speech acts are present not only in everyday communication, but also in literary works, including films (Rizal, 2014). Film dialogues reflect characters' social, cultural, and psychological identities (Edgar & Hays, 2015). This research aims to analyze speech acts in film media, especially in the main character's dialog when saying the exorcism prayer in the exorcism ritual scene. The film chosen for the research is The Pope's Exorcist, which was released on April 7, 2023. The Pope’s Exorcist is a supernatural horror film with a duration of 1 hour 43 minutes directed by Julius Avery. The film is based on Amorth's real experience, An Exorcist Tells His Story and An Exorcist : More Stories, which chronicle his experiences as Chief Exorcist at the Vatican (Hummel, 2023).
	This research refers to previous studies that are closely related to the research topic. To ensure the credibility and originality of this research, speech acts theory from previous studies are adopted as a fundamental reference. First, Binding the Devil : A Speech Act Reading of Selected Prayer Points in Daniel Olukoya's Prayer Rain by Olumola Victoria Iyabo (2017). This research analyzes directive, declarative, commissive, and representational speech acts in selected prayers from Daniel Olukoya's book, focusing on how language conveys illocutionary intent within a religious context. Second, An Analysis of Directive Elements Performed in the Film The Exorcist by Brevidhia Mumtazka Naila (2023). It identifies six sub-elements of illocutionary directives (requests, questions, requirements, permissiveness, prohibitions, and suggestions) in the film The Exorcist, using Austin and Searle's speech act theory.
	Third, Analysis of Expressive Illocutionary Acts in the Film The Conjuring 2 by Ni Kadek Noviarianti Karisma Dewi and Ni Made Verayanti Utami (2022), explores expressive illocutionary acts and their contextual meaning within character dialogues in The Conjuring 2. This study categorizes various sub-elements of illocutionary acts. Fourth, Commissive Speech Actions in the Film The Conjuring 2 by Chad Hayes: A Pragmatic Analysis by Yoanita Angela Koraag (2021), examines the types and functions of commissive speech acts in The Conjuring 2. Using Austin's theory, it identifies decision, executive, commissive, habitual, and expositive acts in character dialogue. Fifth, Illocutionary Categories and Functions in the Film The Devil Wears Prada by David Frankel: A Pragmatic Analysis by Julio B. Sumurung (2016), analyzes assertive, directive, commissive, expressive, and declarative illocutionary acts in The Devil Wears Prada. It uses qualitative methods to classify and interpret speech acts in the film's dialogue.
	There is an obvious gap as most of these studies focus only on illocutionary act, often limited to sub-elements such as directive, expressive, and commissive. While these works provide valuable insights into how language expresses intent and meaning in various contexts, previous studies tends not to link the three main elements of speech acts in an integrated way. This limitation results in an incomplete understanding of how speech acts function as a whole, especially in dialog that is ritualistic and full of spiritual meaning, such as exorcism prayers. Thus, a holistic understanding of how these three elements interact is still a gap that needs to be explored more deeply.
	To address this gap, this research develops a more comprehensive exploration by analyzing the exorcism prayer in the film The Pope's Exorcist (2023), by dissecting one sentence of exorcism prayer speech that has content and links to the three main elements of speech acts. This holistic approach not only classifies the utterances, but also determines their constative or performative categories. By integrating the full spectrum of speech acts, this research moves beyond the limited analysis of illocutionary intent and investigates how language functions as both a verbal and action-oriented tool in exorcism rituals.

Method
	This research uses a descriptive qualitative method to collect and analyze data in depth. Therefore, the use of descriptive qualitative method is expected to provide a thorough understanding and represent speech acts theory in the context of the object of research. The research emphasizes that these prayers are not merely verbal expressions but also acts of spiritual authority intended to expel demonic spirits. Furthermore, through an analysis that explores these three elements, this research helps classify utterances in exorcism prayers more accurately, so as to determine whether they are constative or performative.
This research uses observation data collection techniques through the principle of direct observation in order to be better able to understand the context of the data in the overall social situation so that a holistic (comprehensive) view can be obtained. Data collection follows several procedures, namely : (1) Accessing movies by visiting one of the paid video service providers, Netflix (netflix.com/id-en/) to watch movies online or streaming. (2) Obtaining official subtitles by enabling English subtitles of the movie available on Netflix (netflix.com/id-en/). (3) Watching and examining the film as a whole carefully, noting key points such as conversations, scenes, and dialog. (4) Identifying the relevance of scenes by grouping scenes that have relevance to the research focus for further analysis. (5) Collecting data for analysis by taking screenshots of certain scenes, recording dialog scripts, and marking time stamps that show the elements of speech acts.
After collecting the data, the data was analyzed using several procedures, namely: (1) Classifying the data into various sections based on the elements inherent in speech acts theory. (2) Analyzing the data that has been grouped in the film The Pope's Exorcist by using speech acts theory that includes three main elements, namely locutionary, illocutionary, perlocutionary, so as to determine whether they are constative or performative according on their respective characteristics. (3) Investigating the factors behind the elements of speech acts elements and provide a detailed explanation. (4) Carefully explaining the data that has been obtained and analyzed to increase validity, accuracy, and minimize errors in research examination. (5) Drawing clear, detailed, and comprehensive conclusions after data analysis is completed.
To ensure methodological transparency, this research implemented a strict coding protocol. The coding process begins by analyzing the dialogue in the exorcism prayer in depth, dissecting each utterance to reveal the elements of locutionary (the literal meaning of the utterance), illocutionary (the purpose or intention of the utterance), and perlocutionary (the impact or effect of the utterance on the listener). Once these elements are identified, each utterance is further classified to determine whether they are constative (describing facts or circumstances) or performative (acting or changing reality through words). This classification was done by comparing the characteristics of the utterances based on Austin's speech act theory, thus ensuring that the analysis was systematic, accurate, and consistent.

Result and Discussion 
This research managed to obtain 6 data dialog of prayer dialogues in the film The Pope's Exorcist (2023). In the locutionary act, there are 4 data of locutionary with literal meaning belonging to Catholic Church Prayer and 2 data belonging to Exorcism Prayer. In the illocutionary act, there are 4 data contain the illocutionary of expressing and 2 other data of commanding. In the perlocutionary act, 4 data were found that contained the perlocutionary of surprising, 1 data of dissuading, and 1 data of persuading.
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Table 1. Data Findings : The Speech Acts Elements in the film The Pope’s Exorcist
	No.
	Dialog
	Elements of Speech Acts

	
	
	Locutionary Act
	Illocutionary Act
	Perlocutionary Act

	
	
	CCP
	EP
	EXP
	CMD
	SRP
	DSD
	PSD

	1.
	“Our Father, who art in heaven, hallowed by thy name.”
	
	
	
	
	
	
	

	2.
	“I command you, moreover, to obey me to the letter, I who am a minister of God, despite my unworthiness.”
	
	
	
	
	
	
	

	3.
	“Thy kingdom come, Give us this day.”
	
	
	
	
	
	
	

	4.
	“In the name of Christ, let her go.”
	
	
	
	
	
	
	

	5.
	“Oh, Mary. Lord is with thee. Blessed art thou, and of the Angels."
	
	
	
	
	
	
	

	6.
	“Where two of you gather, in my name, there am I. Lord have mercy”. Lord have mercy.”
	
	
	
	
	
	
	



ABBREVATION :
	CCP
	:
	Catholic Church Prayer
	CMD
	:
	Commanding
	PSD
	:
	Persuading

	EP
	:
	Exorcism Prayer
	SRP
	:
	Surprising
	
	
	

	EXP
	:
	Expressing
	DSD
	:
	Dissuading
	
	
	







Datum 1
“Our Father, who art in heaven, hallowed by thy name.”
(The Pope’s Exorcist. 00:33:39 - 00:33:41)

Father Gabriele Amorth performs his first exorcism on Henry, he recites the prayer, “Our Father, who art in heaven, hallowed by thy name.” In phonic, the prayer is delivered with slow intonation and clear articulation, reflecting the solemnity. In phatic, it connects Father Gabriele Amorth as the speaker, God as the intermediary, and the demon inside Henry’s body as the listener. In rhatic, the prayer expresses Father Gabriele Amorth's devotion to God. As the results, the prayer has a literal meaning of Catholic Church Prayer, which means an acknowledges God's presence and glorifies God’s name. This prayer serves to affirm God's supreme authority over the demon, emphasizing God's ultimate power. As the results, the prayer serves as an illocutionary of expressing. It acts as an expression of faith, with Father Gabriele Amorth aiming to assert his belief in God’s strength, far surpassing the influence of the demonic spirit.
The demon's reaction to the prayer highlights its perlocutionary effect. After Father Gabriele Amorth recites the prayer, the demon responds with, "Your prayers are worthless here," rejecting the prayer's power and attempting to shake the priest's faith. This response reveals that the prayer successfully provoked the demon’s emotional reaction. As the results, the prayer produces a perlocutionary of surprising. The prayer, rooted in God's authority, unsettles the demon, reminding it of the divine power that threatens its presence.

Datum 2
“I command you, moreover, to obey me to the letter, I who am a minister of God, despite my unworthiness.”
(The Pope’s Exorcist. 00:45:50 - 00:45:52)
	

During the exorcism ritual, Father Gabriele Amorth recites the prayer, "I command you, moreover, to obey me to the letter, I who am a minister of God, despite my unworthiness." In phonic, the prayer is spoken with firm intonation and clear articulation. In phatic, it connects "I (Father Gabriele Amorth)" as the speaker representing divine authority, with "command you" directed at the demonic spirit as the listener. In rhatic, the prayer emphasizes the demon's obligation to obey Father Gabriele Amorth as a servant of God. As a results, the prayer has a literal meaning of Exorcism Prayer, which means a direct command for the demon to submit to Father Gabriele Amorth's authority.
The prayer also serves a clear purpose beyond its literal meaning. As the results, the prayer represents illocutionary of commanding. Starting with "I command you" as a direct order, reinforced by "obey me to the letter," and supported by "I who am a minister of God, despite my unworthiness," which highlights Father Gabriele Amorth's spiritual authority despite his humility. This illocutionary act aims to compel the demon into obedience through divine authority. The demon's reaction reveals the perlocutionary effect of the prayer. The demon responds with rebellion and anxiety, visibly affecting Henry by causing him to faint. This emotional and physical response shows the prayer's impact, producing a perlocutionary of surprising. The demon's disturbed reaction reflects how the prayer, rooted in God's power, unsettles and threatens the demonic spirit, reinforcing the strength of Father Gabriele Amorth's words.

Datum 3
“Thy kingdom come, Give us this day.”
(The Pope’s Exorcist. 01:17:50 - 01:17:51)

Father Gabriele Amorth recites a prayer during the exorcism to confront the demonic spirit, he is saying, "Thy kingdom come, Give us this day." In phonic, the prayer is spoken with calm intonation, reflecting the deep theological meaning behind the words. In phatic, it draws from the "Lord’s Prayer," a central prayer in the Catholic Church, where "Thy kingdom come" expresses hope and belief in God's power, while "Give us this day" is a plea for strength and provision in challenging moments. In rhatic, the prayer conveys Father Gabriele Amorth's surrender to God’s will. As the result, the prayer has the literal meaning of Catholic Church Prayer, which means an acknowledges the greatness of God by surrender and believe in God's power.
Father Gabriele Amorth's prayer serves as an expression of faith, humility, and dependence on God, seeking strength to battle the demonic spirit. As the results, the prayer represents illocutionary of expressing. The prayer's purpose is clear to seek God's help in overcoming the demonic spirit, reinforcing Father Gabriele Amorth's unwavering faith. The demon's response reveals the perlocutionary effect of the prayer. The demonic spirit retorts, "Shouldn't you be confessing to her?", an attempt to manipulate Father Gabriele Amorth by invoking Rosaria in his mind, aiming to disrupt his concentration and faith. The prayer elicits the perlocutionary element of surprising. This mocking reaction suggests the prayer unsettled the demon, triggering a defensive and provocative response. The prayer discomfort in the demonic spirit, causing it to retaliate verbally in an effort to shake Father Gabriele Amorth's focus and spiritual resolve.

Datum 4
“In the name of Christ, let her go.”
(The Pope’s Exorcist. 00:56:45)

Father Gabriele Amorth prays "In the name of Christ, let her go," outside Amy's dressing room. In phonic, the prayers are loud and clear, emphasizing authority. In phatic, the prayer connects Father Gabriele Amorth as the speaker, Christ as the divine intermediary, and the demonic spirit as the listener. In rhatic, it reflects faith in Christ's power. The prayer has a literal meaning of Exorcism Prayer, which means a direct command for the demon to release Amy.
Beyond a mere statement, the prayer serves an illocutionary element of commanding. In "In the name of Christ" asserts spiritual authority, while "let her go" demands the demon cease attacking Amy and abandon its hold on her. The combination of divine invocation and direct order highlights Father Gabriele Amorth's role as God's servant. The prayer produces an immediate effect. After hearing the prayers, the demonic spirit stops attacking and vanishes. This reaction shows the prayer produces the perlocutionary effect of dissuading, compelling the spirit to submit to Christ's authority and retreat, ultimately preventing it from possessing Amy.

Datum 5
“Oh, Mary. Lord is with thee. Blessed art thou, and of the Angels."
(The Pope’s Exorcist. 01:19:08 - 01:19:10)

Father Gabriele Amorth recites a prayer to save Henry from Asmodeus (the demonic spirit). The prayer reads, "Oh, Mary. Lord is with thee. Blessed art thou, and of the Angels." In phonic, the prayer is spoken with slow intonation, reflecting respect and acknowledgment of the divine presence. In phatic, it connects Father Gabriele Amorth as the speaker, "Oh, Mary" as the holy figure close to God, "Lord is with thee" emphasizing Mary's direct relationship with God, and "Blessed art thou, and of the Angels" highlighting Mary's revered status among heavenly beings. In rhatic, the prayer correlates with a divine plea. The prayer has the literal meaning of Catholic Church Prayer, which means a venerates Mary as a divine intercessor.
Father Gabriele Amorth's prayer is directed to Mary, requesting her support and intervention against demonic forces. It expresses faith in the power of God and Mary to overcome demonic. As the results, the prayer serves as an illocutionary of expressing. The prayer is alleged to have given respect, admiration, and belief in divine authority. It is a heartfelt spiritual appeal to Mary, reinforcing Father Gabriele Amorth's faith in her divine intercession during the exorcism. The prayer provokes a response from Asmodeus, who defiantly declares, "I am king. You're under my dominion." This reaction reflects Asmodeus' rejection of the prayer's message. By asserting his dominance, Asmodeus attempts to counter the divine authority invoked by Father Gabriele Amorth. The prayers creates a perlocutionary effect of surprising. The prayer produces an effect of disturbing Asmodeus and prompting a defensive reaction. The prayer's emphasis on Mary's and God's authority unsettles the demonic spirit, revealing the prayer's spiritual power to disrupt Asmodeus' sense of control.
Datum 6
“Where two of you gather, in my name, there am I. Lord have mercy.”
(The Pope’s Exorcist. 01:29:19 - 01:29:25)

Father Esquibel, a partner of Father Gabriele Amorth during the exorcism ritual, allegedly helping Father Gabriele Amorth to save himself who is being possessed by Asmodeus. The prayer uttered by Father Esquibel reads “Where two of you gather, in my name, there am I. Lord have mercy”. In phonic, the prayer is spoken firmly yet reverently, reflecting both urgency and a plea for divine mercy. In phatic, the prayer connects Father Esquibel as the speaker, God as the invoked presence, and Father Gabriele Amorth as part of the collective faith. The phrase "Where two of you gather, in my name, there am I" highlights the belief that God's presence strengthens those united in prayer, while "Lord have mercy" appeals for divine intervention in a moment of spiritual crisis. In rhatic, the prayer reinforces faith in God's power to manifest when called upon by believers. The prayer has a literal meaning of Catholic Church Prayer, which means the strength of collective prayer in invoking God's presence. Beyond expressing faith, Father Esquibel uses the prayer as a plea for God's help, hoping to channel divine strength to aid Father Gabriele Amorth against Asmodeus. As the results, the prayer is included in the illocutionary element of expressing. The prayer shows act of affirming God's presence and asking for mercy, while reinforcing their unity in facing the demonic spirit.
The prayer directly impacts Father Gabriele Amorth, who, though possessed by Asmodeus, responds with "Finish it!" a sign that he has momentarily regained some control. This reaction suggests that the prayer has disrupted Asmodeus, weakening his hold enough for Father Gabriele Amorth to call for Esquibel's continued efforts. As the results, the prayer produces a perlocutionary of persuading. The prayers helping Father Gabriele Amorth fight Asmodeus' control and urging Father Esquibel to persist in the exorcism ritual.



Based on the findings presented in Table 2, the results of the analysis include a total of 6 data. By referring to the criteria of each category of speech, there are 2 data belonging to the category of constative speech and the other 4 data belonging to the category of performative speech.
Table 2. Data Findings : The Speech Categories in the film The Pope’s Exorcist
	No.
	Dialog
	Speech Categories

	
	
	CS
	PS

	1.
	“Our Father, who art in heaven, hallowed by thy name.”
	
	

	2.
	“I command you, moreover, to obey me to the letter, I who am a minister of God, despite my unworthiness.”
	
	

	3.
	“Thy kingdom come, Give us this day.”
	
	

	4.
	“In the name of Christ, let her go.”
	
	

	5.
	“Oh, Mary. Lord is with thee. Blessed art thou, and of the Angels."
	
	

	6.
	“Where two of you gather, in my name, there am I. Lord have mercy.”
	
	


ABBREVATION :
CS	: Constative Speech
PS	: Performative Speech

Datum 1
“Our Father, who art in heaven, hallowed by thy name.”
(The Pope’s Exorcist. 00:33:39 - 00:33:41)

In the scene where Father Gabriele Amorth recites the prayer “Our Father who art in heaven, hallowed by thy name,” the utterance reflects category of a constative speech. The prayer conveys theological truths and confessions of faith, affirming the holiness and omnipresence of God beliefs that are universally accepted within religious frameworks. This utterance is not categorized as performative, because it does not directly contain elements of commanding and expelling, but rather this prayer functions as a statement of faith, acknowledging God's attributes, and glorifying God. The constative of this speech is supported by the impact obtained through the demon's response as the interlocutor, the demon responds "Your prayers are worthless here". These responses reflect the demon's disbelief and rejection of the religious meaning of the prayer, further emphasizing how even statements of faith can elicit strong reactions in the context of spiritual warfare.

Datum 2
“I command you, moreover, to obey me to the letter, I who am a minister of God, despite my unworthiness.”
(The Pope’s Exorcist. 00:45:50 - 00:45:52)

This prayer is classified as a performative speech. The main indicator is seen in the use of the verb “command,” which explicitly performs the act of giving a command. Father Gabriele Amorth does not merely describe a situation, but actively performs the act of commanding demon with the aim of creating direct spiritual consequences, namely obedience to his commands by the power of God. Characterized by performative criteria, this utterance fulfills several performativity markers. Father Amorth uses his spiritual authority by referring to his status as a “servant of God,” reinforcing the validity of his command. The performativity of this speech is supported by the impact obtained through the demon's response which gives a reaction in the form of rebellion, anxiety, and even making Henry's body faint, showing the success of a speech in achieving its characteristics as performative.

Datum 3
“Thy kingdom come, Give us this day.”
(The Pope’s Exorcist. 01:17:50 - 01:17:51)

This prayer is categorized as a constative speech. A key indicator is the way the utterance conveys a statement of faith, rather than a direct action. The phrases “Thy kingdom come” and “Give us this day” acknowledge God’s sovereignty and express a request for divine provision, reflect statements of spiritual belief rather than direct acts of command or exorcism. These statements articulate the speaker’s faith and hope, which is more in keeping with the constative function of speech, focuses on explaining or affirming truths within a particular belief system. This prayer aligns with the Catholic tradition of the Lord’s Prayer, which categorized into the petitionary prayers. This prayer humbly seeks divine action, further supporting the idea that these utterances depict spiritual realities. The constativeness of this utterance is supported by the impact obtained through the demon's response which gives the utterance "Shouldn't you be confessing to her?". It is suspected that the demonic spirit was trying to manipulate Father Gabriele Amorth's mind and do not believe in the spiritual authority contained in prayer.

Datum 4
“In the name of Christ, let her go.”
(The Pope’s Exorcist. 00:56:45)

This prayer is classified as a performative speech. The key indicator lies in the phrase" let her go", which serves not as a mere statement of fact but as an authoritative order aimed at driving away the demon. The appeal "in the name of Christ" further reinforces the illocutionary power of the utterance, as it invokes divine authority, legitimizing the act of exorcism. The performative of this speech is supported by the impact obtained from the demon as the interlocutor. After Father Gabriele Amorth finished praying, the demonic spirit that was attacking Amy immediately stopped carrying out its actions and disappeared. This Speech indicates that it has succeeded in achieving the characteristics of performative, that is, obtaining the desired impact from the listener based on the authority of the speaker. According to Austin, the success of performative speech depends on the "conditions for effectiveness" of the context and the proper authority behind the words. In this case, the recognized spiritual authority of the priest and the established ritual of exorcism meet these requirements, ensuring that the utterance acts as a legitimate spiritual action rather than a neutral statement.

Datum 5
“Oh, Mary. Lord is with thee. Blessed art thou, and of the Angels."
(The Pope’s Exorcist. 01:19:08 - 01:19:10)

This prayer is categorized as performative speech. The scene shows the prayer causes the impact given by Asmodeus through a speech, namely "I am king. You're under my dominion". In the situation of this scene, the speech spoken by Asmodeus is a clear form of rejection of the prayer. By stating "I am king", Asmodeus tries to fight against the divine power mentioned in the prayer, indicating that the speaker has succeeded in giving the characteristics of performative speech, namely by obtaining the impact of his interlocutor in the form of weakening of strength of Asmodeus, so as to trigger a defensive reaction from Asmodeus (the demon). This prayer is not in line with constative speech, as it does not simply describe circumstances that are open to verification as true or false. The priest's words served as a spiritual weapon, taking advantage of Mary's divine status to confront and repel the demonic presence.
	
Datum 6
“Where two of you gather, in my name, there am I. Lord have mercy.”
(The Pope’s Exorcist. 01:29:19 - 01:29:25)

The prayer is categorized as a performative speech. This utterance directly involves the spiritual act of invoking the presence of God and his mercy to intervene in a critical situation. The phrase "there am I" is not merely a theological statement, but an activation of the divine promise that God is present in the midst of those gathered in his name. Its performativity is further reinforced by its immediate effect, the disruption of Asmodeus, which causes Father Gabriele Amorth to regain some of his consciousness and be able to respond with “Finish it!”. This reaction signifies that the prayer creates a change in the dynamics of the exorcism, affecting the spiritual entities as well as the individuals involved. 

Conclusion
The elements of speech act theory are manifested in the film with a total of 6 data findings on the dialogue spoken by the main character. In the locutionary act, there are 4 data of locutionary with literal meaning belonging to Catholic Church Prayer and 2 data of locutionary with literal meaning belonging to Exorcism Prayer. In the illocutionary act, there are 4 data contain the illocutionary of expressing and 2 other data contain the illocutionary of commanding. In the perlocutionary act, 4 data were found that contained the perlocutionary of surprising, 1 data that contained the perlocutionary of dissuading, and 1 data that contained the perlocutionary of persuading. By referring to the criteria of each category of speech, there are 2 data belonging to the category of constative speech and the other 4 data belonging to the category of performative speech.
The prayers in exorcisms, rooted in the beliefs of the Catholic Church, can be analyzed more deeply through a linguistic approach, proving that language in religious rituals not only conveys meaning, but also acts to manifest spiritual beliefs and strengthen religious authority. This is in line with Austin's concept of "conditions for effectiveness", where the success of a speech depends on the context as well as the authority of the speaker. Interdisciplinary, the findings also have relevance for theological and media views, highlighting how film as a product of popular culture is able to reframe religious practice through the recitation of prayers used in the Catholic Church's religious belief of exorcism cases. The Pope's Exorcist not only represents the ritual of exorcism, but also blends cinematic elements such as dramatic lighting, priest intonation, and demonic reactions to reinforce the performative impression of prayer. Thus, this research is expected to serve as a reference for further research of the relationship between language, religion, and media, as well as enriching the understanding of how spiritual language is constructed, interpreted, and represented in contemporary culture.
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